
 

 

What is gained and what is lost when generations of families experience serial migration and 
assimilation? As someone whose parents are of Chinese descent and who were born and raised in 
Peru before moving to the United States, Diana Li is using her artmaking and other endeavors to 
remember, to honor and to tell the story of diasporic lineage. 

Sherri Cornett: After struggling with the 14 or more moves, creating homes in new places, and trying 
to tie my new community’s culture and history to my own past, present and future, I am intrigued that 
you have such a multidimensional, intentional approach to these themes in your art. Can we start with 
your thoughts on what is lost? 

Diana Li: Any of us who arrive here as immigrant settlers need to grapple with the accountability of 
where our own indigeneity and relationship to land lies and how it impacts others. When a group of 
people is displaced from this relationship, we lose an entire history, language, knowledge and 
collective system of how to view the world. In my case, I have the privilege of having grown up 
learning Spanish and English, but I don’t know much beyond my “one, two, threes” in Cantonese. At 
the same time, there’s an abundance of remnants that get passed down. Growing up knowing that 
multiple parts of our story have been erased across multiple generations, I want to keep what I can 
alive, to learn what I can from my past and present. Knowing your roots can offer direction for how to 
lead into the future, all while acknowledging the fact that there are also original peoples with their own 
living histories and legacies to be uncovered and reclaimed in every place we inhabit. (I highly 
recommend volunteering or contributing to Sogorea Te Land Trust , which seeks to rematriate land to 
indigenous peoples in the East Bay). 

SC: How is this reflected in your work? 

https://sogoreate-landtrust.org/


DL: My perception and relationship to land is transcultural and transcontinental. One identity can’t 
exist without the other and they inform each other. What I’ve recently been creating is highly 
influenced by icons and symbols that have roots in the traditions of each culture. I want to be sure to 
honor that responsibly, while affirming the fact that these symbols are also a part of my upbringing 
and existence on this planet. 

 A recent example is my Trés Ancestras print, which is inspired by how cholitas (indigenous Andean 
women) are depicted in many South American paintings. With their backs turned toward the viewer 
and their faces hidden, these paintings have become their own genre 
called, las chismosas (gossipers), which I find joy in seeing as a form of resistance. . .women 
nurturing their crops, sometimes with a baby hanging on their back, chatting with each other in 
private. I’m currently pregnant and this piece is for my family, for my baby. It contains a sisterhood 
across time, land and culture with two other figures wearing traditional Chinese and Mexican (my 
husband is of Mexican descent) clothing in a multidimensional, agricultural landscape overlooking our 
current location in the Bay Area. I want my own kid to know that all parts of yourself can exist in one 
person and how we can own and lead a legacy influenced by the origins of where we come from. 

SC: I am curious about your phrase “glitchy closed circuit connections, digital chaos and pixelated 
dementia” in relation to your earlier work as well as your more current work with crochet and 
linoprinting. How would you describe your creative process? 

DL: My digital installation work in art school was mostly conceptually driven. I was inspired by my 
dad’s job as a home entertainment technician, along with the highly technological era we are living in. 
At the same time, I was beginning the attempt to tell my family’s story across multiple lands and 
diasporic memories. My grandmother had dementia and was making connections that made sense 
and didn’t make sense at the same time. It made me think about her having migrated across the 
world, what it might be like to compress people, time and space in her memories. I also thought of the 
chaos of commodification of certain parts of my culture. . .there’s hundreds of versions of the song, 
“El Condor Pasa” written by the Peruvian composer Daniel Alomía Robles in 1913. Portraying this 
chaos through digital media made sense at the time. 

 Working and organizing in community with artists at Kearny Street Workshop, Asian American 
Women Artists Association and API Cultural Center, I learned that thinking too conceptually could be 
limiting me. And, when I was working on the computer all day as an arts admin, I became drawn to 
crochet and linocut printing, both highly tangible mediums. There’s also something else about 
reciprocity. I can’t make art if I don’t feel like I’m offering a gift to the world in some way. 

SC: I love seeing the button FEEL on your website. The experiential invitation. How did you learn to 
do such fine crochet as with your beautiful I AM ENOUGH scarf?  

DL: My mom taught me the basics when I was maybe 7 years old. I got obsessed and gradually 
taught myself more intricate and complex stitches. The scarf was in resistance to what I learned in 
grad school, the message to produce, produce, produce and just keep making. It was cathartic to 
work on a slow project like this over a few years, meditating on the affirmation. It didn’t feel right to 
have it displayed, so I began wearing it to events I was organizing and inviting others to wear it and 
embody the message. I'd eventually like to crochet more wearable affirmations. 

SC: How would you describe linoprinting to those readers who don’t have access to your IG account? 
And, would you talk about some reasons to make more than one print? 

https://www.instagram.com/p/DO_lr2rgYeV/?igsh=MWIxcm0xNHMzeHJjMQ==
https://www.dianali.art/tele-nomadic-multimedia
https://www.kearnystreet.org/
https://www.apiculturalcenter.org/
/Users/sherricornett/Library/CloudStorage/Dropbox/Diane%20Li/%20https/www.dianali.art/feel
https://www.instagram.com/reel/DPFZ_fPAZB1/?utm_source=ig_web_copy_link&igsh=MzRlODBiNWFlZA==


DL: Step by step, it’s a process of drawing an image, transferring it onto the linoleum (a 
rubbery/stamp-like surface), carving out the negative space, inking it and then pressing the paper 
onto it like a stamp. 

I love all the ways it can be used and I feel aligned with the history of the medium. Aside from the fact 
that not everyone can afford a $1000 one-of-a-kind art piece, creating multiples is a way to further 
disseminate the information you’re putting out there as an artist. Historically, it’s a medium by and for 
the people. Anyone can design and disseminate their own poster representing and advocating for the 
vision of justice or radical imagination they want to see in the world. Linocut printing, for me, is a way 
to bring all these stories, mythologies, legacies together and ink it all into one visual plane, to make 
resources that can help others understand how cultures can coexist and make one whole person. 
Block printing also originated in ancient China, and it's spread across the world through the ages, so it 
has its own multilayered history. I’d like to make more multidimensional, multicolor, almost collage-
like works like Trés Ancestras. 

SC: What drew you to seek out a studio at Arc? Did you know Diana Chen before you became studio 
mates? 

DL: I’ve known Diana for years, working with her in the Asian American arts community. Arc partners 
with Kearny Street Workshop, including the inaugural one-year resident artists program, which Diana 
and I were invited to be part of. We are both at interesting junctures in our art careers, exploring new 
mediums and styles. I’m excited to see how creating in the same space with Diana and other studio 
artists at Arc will motivate me. 

Recent works:  https://www.instagram.com/dianali.art, @dianali.art 

Older works and background info: https://www.dianali.art/ 

https://www.instagram.com/p/DO_lr2rgYeV/?igsh=MWIxcm0xNHMzeHJjMQ==
https://www.instagram.com/dianali.art
https://www.dianali.art/

